Mirror

by Scott Harlan,
for solo electric 5-string bass

Staff Descriptions:

"Harmonics' - notation for sections of the song played entirely with harmonics.

"Bassy/LH" - notation for sections of the song where the bass is being played in the
orthodox way, or where the Left Hand (LH) is playing independently
of the right hand.

"RH" - notation for sections of the song where the Right Hand (RH) is playing
independently of the left hand.

Technigue Descriptions:

"HO" - Hammer On
"Slap" - Conventional right hand percussive thumb strike
"Pop" - Conventional right hand percussive pluck, index or middle finger

"LI/LM/LR/LP" - Left Hand + Finger in atwo-handed tapping pattern:
LI = Left Hand / Index (1st) finger
LM = Left Hand / Middle (2nd) finger
LR = Left Hand / Ring (3rd) finger
LP=Left Hand / Pinky (4th) finger

"RI/RM / RR/RP" - Right Hand + Finger in a two-handed tapping pattern:
RI = Right Hand / Index (1st) finger
RM = Right Hand / Middle (2nd) finger
RR = Right Hand / Ring (3rd) finger
RP = Right Hand / Pinky (4th) finger
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TWO-HANDED TAPPING
SECTION 1
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CHORDAL HARMONICS SECTION
Starts slowly and softly, with long, gradual accelerando and crescendo.
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